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control board in the darkness of KLRLs Studio

6A. He sequentially flips one switch afler an-
other, twisting knobs and checking sockets. Lickona
casually glances af the raflers of the empty space with
each click, looking for a scattered hint of light here, a
flickered shadow there.

T ey Lickona i1s fumbling with a problematic

For a moment Lickona’s nonchalance almost iricks me inks
thinking that we're oo somewhere distinctive, As il we aren’|

somewhere uniquely special. Bul then the lights flick on, and the
gpace — dl oncg s nnocuous and indifferent - i suddenly clectric,
roaring with energy from 36 years of crooned vocals, strummed
clwords, and caplured Feioeists. 115 as i those dancing and singing
memgres of 6 are sl omnipresent, lukking in the air, sl groc-
g fhe faux Austin skyline.

And it°s no longer just 2 room; i©s an entire history,

The Past

Mesiled ina nondescript comer of the Universiy of Texas campus,

wedged somewhere berwcen the baschall caps and backpacks of

rushed undergrads and ihe smoke plumes of hempowhesling sirget
verdors, sits KLEL s Swdio 6A, From the owside, it's remarkably
unremarkable,  Ful hike up some gravel sieps, tke an glevator 1o
the sixth Moor, and walk down a broad corrider — the yelleow bnick
road ol Austin, iT vou will - and the landscape abrupily changes,
The walls are linad with photes of the history of Awein iy Limits,
phodos of Willie Nelson, Johnny Cash, and Ray Charles, leading
voul il fhe studio. 1% the path to o program ihat has been, n
many ways, the heart of the Austin music scene,

The stage is a6l warm from the last perfonnance that Studio 6A
will ever host for Awevion {l'l'.lj.' Fannsin: [._1_,'||;' Laweett, suy emboc i@l
of the show’s past and homage to the artists thal have praced the
bens of the PO, "{'I-l,w'ms Thme" waas ihe fas sUNg anil, appro-
priately, there was Lickona, singing alongside Lovedt and fanked
by the crow,

“To be continued,” pronounced a smiling Lickona. And with that,
the longest runming musie show dofled o imio new honzons, Wit
a nod o the decorated past of KLRL s Stadio 64, 20011 marks the
opening of Austin City Limits Live at The Moody Theater, adjoin-
ing W Austin, at 310-Willie Nelson Blvd

=W have mixed fechings, of course,” admits Lickona from ihe Tirst
ronw of seats in the empty G4, “Ts kind of a bitterswest feeling, as
mitich @ we fieel attached o ihig Epace and the hl!ﬁlﬂl‘l!. amgl all tha,

I's part of our INAL I the program i emblematic of the heart of

Austin, Lickona is unmistakably the pulse. Originally from Mew

“We have mixed feelings, of
course. It's kind of a bitter-
sweet feeling, as much as we
feel attached to this space and
the history and all that. It's
part of our DNA.”




Willie Nelson
Austin City Limits Live at
The Moody Theater
February 14, 2011




Yaork, he speaks with & misleadingly Texan pace, al once lalkative
and vel lempered and thoughtiul, His casual demeanor is relaxing,
b For all of his wniailored intonadions, there is one prevailing sen-
timend about Lickona: his hands arg unfailingly involved in almaost
ewery [acet of dwvein ity Limies.

He readily recounds how people questionsd him for booking Tom
Waits, or when he first decided w look outside of Texas for alent,
“I knewr that there was a whole world of music out there and so
littlg opponunity on elevision to showease, . music that is a linde
fetl feld,” he says, He mecounts how Ray Charles validaied the
show as something more than a regional program. Lickona's vi-
saon For the program his always been |-.'II.'-I'I,.':I|'.:|I-iI1H| and wmbitious,
and "8 that ambition that has made the show an unprecedented
guccess. For now, however, Lickona™s oo busy witl moving the
operation to s new home for idle reflection,

The Present

The 540 million dollar space is state-of-the-an and, by all accounts,
dazzling, Gong arg the inherent problems thal came with 6A: the
lack of bathrooms, the fire code restrictions that reduced the capac-
ity from roughly Gy io 320, and (he difficulties of loading equip-
ment to the sixth floor. Lickona is ihankiul for the arengement
with the University of Texas, but adds “this studio was ngd built 1o
accommastale a production with a live audience and live music,”
ALCL Live gives Lickona and company the opporunify (o confinue
WY “grrow thag linfe |||'.'|-||1.:'Hn;_|-1.'.'r'| Texaz mugie show inlo s-;rnu:l'll.ing
even bigger than it has already become.™

The mowve, however, hasn't come withoud some confusion. Aus-
tim City Limits Live al The Moody Theater funciions & a full-
Thimse musEe venwe, bl |_1n|'r|.' cerain shows l;rr.'inE I:||:||,.'|;,|. :-ipr.u,:'iﬁl,:ull:,-'
for the Austin City Limiis TV show are associated with Lickona
and his production team {some Gns have incomocily assumed all
shows at the venue are 1o be broadcasied on PHS)

KLEL s Studso A will also continue to be wsed for ongoing pro-
gramiming such as Evan Smith’s Ehewsheerd, pledpe drves, screen-
ings and ACL Presenis; Setellife Sefs, an Inigmet-only show fea-
turing up-and-coming acts, Recordings from Austine Oty Limits
L:I'ping:i. al the mew venue are senl 1 master contml at ELRLU for
editing.

Lickona knows the confusion will lake some time o son dtsell

ok,

“Whenever |ACL Live] announcefs]| a show, evervbady assumes
that we're laping Tony Benngtt or [iana Boss or Joha Mellencamp
or whomever, and we're nol” Whils the venue functions full-time,
Austin ity Liredts sticks to its | 3-programs a year schedule, Al-
though, hints Lickona, “the talent is oud there™ for more, suggest-

“l knew that there was a whole
world of music out there and so
little opportunity on television
to showcase...music thatisa
little left field.”




Trombone Shorty
Austin City Limits Live at
The Moody Theater
February 18, 2011




ing the infresirsciurg could handle seasons of ws many as 20 0r 26
shoes annually.

While the venue is new, the show ilself is consciously attempting
i b the game, to nol ose the intimate spiril that susrounds il ACL
Live was designed with the stability of the progmm at hear, bt
simultaneously allows for more fans, betler Bacilitics, and a studio
built entirely wiath the show o mind, ~TWe wanlad o] creaig a
space thal books and feels as close to the onginal as possible,”
cites Lickona, assuaging whatever skeplical purisis remain. Wiih
a grin, he claims that some peepls walching on TV won't even
noitice & difference.

The new stape 1= still bow do the pround, just as it was in Stadio GA.
The new Austin skyling backdrop mireors the old ong {with a fiow
new buildings and creative liberties thrown ind, Ticksts wiall s6ll
b free and annowsced via the website, ACL Live won't be able fo
serve fres beer, but with ample bars the adull beverages won't be
in ghom supply for, say, the Flogging Molly show Lickona has in
the works, The show and the surmounding experience remain, as
much as possible, untouched.

“We would have mestings with the architects, mestings with (he
theater consultanis and acoustic consuliants and dorens of people
mvolved, [iIn Studic 6A]. . and talk abouil the future in the new
space and the design and all the vasious elements, 1t was ingpiring
Iy fnee I;l:lh:int; abowl ihe e while we were [in 641" Lickona
recalls.

“Ifihere is ong ethos pushing Awstin Ciy Limits, it°s that you con'i
have a fuwre withoud giving credence (0 whai gor vou iheee)”
Lickona shared. While he acknowledges the importance of pre-
serving the spirit of the show, you can see him light up when ialk-
ing aboul what ligs ahead, The gears ang grinding in his head evers
second, and he beams while dalking about the potential of what
COMES NexE,

The Future

The adjusiable capacity (up bo 2750 when not functioning for Ans-
t Tty Limeirs 1apings) makes the venue attractive for a vansdy
of acts, For tapings, the size will be reduced 1o a comfy B, ag
black theater drapes will be lowered o conceal the upper balcony
sectiopn, The veaue is fixed for 3T projections with a screen, and
Lickona envisions a loundry list of other opportunities st ACL
Live: comedy sets, TV show pilots, and a Latin music series all
roll T ihe fop ol his head, And withoul any surprige, ACL Live is
o an official SXSW venue.

Of course, what matiers most is the anisis thal come in o [l the
venuwe, “Radichead has a new album oul,” Lickona smidks. “Paul
bcCariney has never played Ausiin, bul word is he wanis to,” he

“If there is one ethos pushing
Austin City Limits, it's that you
can’t have a future without
giving credence to what got
you there.”




Terry Lickona
Introducing My Morning
Jacket at their ACL Taping
August 25, 2008




Steve Miller
First ACL taping at
new studio
February 28, 2011




ponders aloud. “[Awiie Cify Limds velesan] Wilco is dropping an
album this vear (00, he noles, adding fuel to the rumor mills, And
with a stale-of-the-an Gacility, Lickona will be able 1o recruin acis
more successiully than ever, [F allows bim to branch out as wedl:
he’s excited about the potenizal of hosting Awstin Oy Liveirs™ first
eleciranic show, echoing the introduction of hip-hop last season
with K"Maan and Mos Thed

“Diafl Punk has a mew record coming oul and did the soundirack
for Tron. One of the shows T've heard e most abewl from ACL
Fuest was Deadmaus, Somebody of that caliber would be a pretty

cool show,” hinis Lickona. Eclecticism, i would seem. i3 one of
his *:ual.'s T thie new spage, and with the I-e.:nl;'||.r|.u|1,55:}' il gise af

ACL Live he’ll have every opportunity io broaden the esver-ox-
panding series,

Opening Night

With The Sieve Miller Band playing its first ever Awsein Oty Lime=
its taping, ACL Live is unveiled to the public. The natural brown
ol prain of the new stage is coey and will someday have its own
stories (o el The backdrop is I wath a fow exira higherises, and
i overhead lighting and sound are & recognizable (and stunning)

upgrade,

That being sasd, i possesses the same Gamiliar vibrancy and inli-
migcy that is the kallmark of the program. Bloes-man at heani, Mill-
e I'|L.1|.‘|k5 [.il.'l:i,:l.n:l ‘-I_'Ir |;,||;|-'.!|,:|ir.|_|5 ET41] (B |'|_14_1I:|.H|.: u[-[.iuhinir'l' H-u'pkiru-i.

from 1974 in ihe green room jusi before they fook the stage. OF
the many hats Lickona wears, inspiring ihe arists is pedhaps one of
the most imporiant, vel least acknowledged. He's the constani of

Awsein Cigy Limity, and on opening night he tkes his familiar role
as master of ceremonigs, 11 as il nothing has changed an all, and
the combfortable-yei-glossy new digs undering that femiliarty.

Back in Studio 6A

Lickona takes a brief look around 6A afier our intervicw winds
down, 105 mot o postalgic mement, bul more of a p-ol-the-cap,
“It"s nod 50 bad just w0 come and hang out bere for an houar,” he
feetingly remarks, “Bul now is definitely time 1o shill focus on
the future.” On the conirol board he lowers the lights, and all the
mgmaries that charged Studio A come o a hush. For Lickona,
the past isn't locked in thess four walls, The history of Awstin City
Limdis can' be that gazily cormalled. Instead, it"s predicated on the

sparid of the shows, the engagement of ihe Gins collegied in front of

short stages and fabricated skylines, Tt doesn™ leave him, no oai-
ber wherg be or his progrm goes, The history of Awsiin Oty Limits
will travel with bim o ACL Live, ot just the semblance of the end
of an era, bul as the comforting fourdation for an era apcw,

“Daft Punk has a new record
coming out and did the sound-
track for Tron. One of the shows
I've heard the most about from
ACL Fest was Deadmaus.
Somebody of that caliber would
be a pretty cool show.”
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